





2Two major exhibitions were initiated by Ambika P3, Victor Burgin and 
David Hall, and curated or co-curated by Michael Mazière working 
closely with the artists as he has written here, and supported by 
and contributing to research at Faculty of Media, Arts and Design, 
Harrow. These were funded from several sources but notably the 
Arts Council of England and also the Henry Moore Foundation. 
The installation of the exhibitions were made by the P3 team with 
Mazière’s curation, and were highly inventive with fresh new work 
included in the context of a retrospective review of work not recently 
seen in London. 
All exhibitions in Ambika P3 have an architectural element or 
ambition in their presentation, but some are also about architecture 
and by architects. The exhibition entitled 50 years of London 
Architecture was initiated by the Architecture Club, and in a simple 
traditional way provided a photographic survey of those 50 post 
war years, moving from an architectural predominantly by local 
authority architects department to an era when globalisation had 
taken over; the changing shapes of buildings from the hand-drawn to 
the computer generated. During the London Festival of Architecture 
we hosted the British Council’s International Showcases devised 
by British Council Director Vicky Richardson, in which they had 
selected representation from Serbia, Namibia, the Caribbean, South 
Africa and Taiwan. Inventive and stylistically varying installations 
filled the space. The Award of the Silver Pigeon was made to 
Namibia as the best exhibit.
In this period we have developed our 
mission of working with young people, 
with the creative industries and the 
professions who employ our students, 
to celebrate our alumni, and to enhance 
the reputation of the university locally 
and internally. At the heart of this is the 
engagement with the space itself, with 
imagination, to use Ambika P3 as a 
laboratory for innovation and creativity. 
This is what we do best.  
Katharine Heron 
Director, Ambika P3
Volume 3 covers a period when Ambika 
P3 was able to grow its exceptional range 
– the promise of earlier years, began to be 
realised. We generated new exhibitions, 
hosted external exhibitions and musical 
events, and supported innovative 
and experimental new work. Student 
engagement continued with young people 
and alumni being involved in several 
events. National and International critical 
acclaim gave the University a new profile 
in the London cultural scene, and our 
external commercial lettings ensured  
our sustainability. 
We hosted large scale musical performances for the first time, 
curated two exceptional solo artist’s exhibitions, and partnered 
numbers of others of international significance and encouraged 
numbers of smaller scale high quality exhibitions. Students shows 
continue to feature in the annual cycle, and the programme as a 
whole was applauded externally.  
We presented three exhibitions in partnership. We partnered Niccolo 
Sprovieri again in presenting The Happiest Man by Ilya and Emilia 
Kabakov; we worked closely with Elizabeth Ogilvie in her exhibition 
and conference, Out of Ice, substantially funded by the Scottish Arts 
Council, and with Artangel who presented Stifters Dinge by Heiner 
Goebbels for the second time and as a continuous show. Each of 
these constructed spectacular installations that transformed the raw 
space of Ambika P3 into an extraordinary new environment with 
memorable impact on all visitors.   
In this period we also hosted four musical events, and in different 
ways they also transformed the space –  two with Vocal Futures and 
one with the ENO both of which created theatre in the round with 
seated audiences. They were substantial in scale, enjoyed sell-out 
audiences and great critical acclaim.  The ENO staged Thomas 
Ades contemporary opera ‘ Powder Her Face ‘. Vocal Futures is a 
charitable organisation set up to bring classical music to new young 
audiences, and engaging young voices and musicians in their 
dramatic productions alongside a professional choir and orchestra. 
The first was JS Bach St Matthew Passion with the great voice of 
Willard White filling the space, and later in xx Haydn’s Creation was 
equally inventive. As part of an Architecture Foundation initiative 
known as Sounding Spaces, we hosted small scale experimental 






Curation is a broad field, and in the contemporary context has 
become a catch-all phrase to encompass almost any aspect of 
life that involves some form of considered organisation. Evolving 
from the field of museology, curation was characteristically seen 
as either a scholarly activity and/or an administrative concern. 
With the development of experimental forms of art, in the post-
war period, we see a shift away from museology towards the 
development of more specialist forms of curatorial practice 
evolving to account for new forms of art such as performance, site 
specific installation, public art and media-specific practice. 
Examples of the exhibition of these contemporary forms abound at 
Ambika P3: the video installations of David Hall exploring sculpture, 
video and broadcast; the installation and performance by Heiner 
Goebbels, an extraordinary combination of weather and nature, 
mechanical objects, projections and sounds; the large cinematic 
installation by international Russian artists Ilya and Emilia Kabakov; 
the complex display of images, image-texts, sound, films and videos 
of Victor Burgin and the dramatic and ephemeral environments 
created with ice and ice melt, constructions and projections in 
Elizabeth Oglivie’s work were all carefully researched, developed 
and designed with an attention to site.
These approaches allowed the development of new plastic and 
installation languages particular to each project. Characteristically 
this enabled a less object-centred form of exhibition in favour of 
interpretative itineraries for the work’s reception. These prioritised 
the experimental, reflective and collaborative, many being open 
to the serendipity of the curatorial process, ad-hoc solutions and 
the iterative development of ideas. The exhibitions also engaged 
with and were open to many voices, in particular those of the 
participating artists, curators and other stakeholders. For example, 
embedded in many of the projects and exhibitions was a form of 
critical practice that extended the curatorial into other educational 
and public platforms which through art touches on social, political 
and historical issues. 
Examples of this engagement with research and critical practice 
can be seen in the various conferences and symposiums 
attached to these projects. ‘Exhibiting Video’ a three-day event 
I would maintain that art spaces have a duty to 
be demonstrably different from the kinds of public 
spaces dedicated to consumption that have invaded 
the centres of our cities. There, the displays take on 
some of the aspects of visual art in their seductive, 
tempting and luscious attraction. However, as 
presentations dedicated to a single end – individual 
purchase – there is a limit to their possible effect 
on our imagination and thinking. They are aesthetic 
devices at the service of a predetermined motivation 
and therefore at odds with any idea of artistic 
freedom, however compromised that now may be. 1
EXHIBITION AND 
RESEARCH AT AMBIKA P3
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brought together international artists, curators and writers 
including Stuart Comer, The Museum of Modern Art, NYC; Sean 
Cubitt, Goldsmiths, University of London; Shezad Dawood, 
Artist; Catherine Elwes, UAL, London; Solange Oliveira Farkas, 
Videobrasil, Sao Paulo; Marquard Smith, The Royal College of 
Art, London; Stephen Partridge, Duncan of Jordanstone College 
of Art & Design and Lori Zippay, Electronic Arts Intermix, NYC to 
consider on what terms the rise of video in contemporary arts had 
taken place, how notions of medium specificity and site specificity 
shaped the exhibition of video art and how museums and galleries 
understood video art ? 
Ogilvie’s Out of Ice exhibition was itself followed by the International 
Conference ‘Reading and Exhibiting Nature’ planned in association 
with the University of Westminster and co-hosted by Universities 
of Aberdeen and Edinburgh and Anchorage Museum, Alaska. This 
conference examined how people become attentive to nature in the 
world around them and how it is being understood in contemporary 
cultural and artistic production. With a focus both in and beyond the 
polar regions, it explored how people read nature, find meaning in 
nature, incorporate nature into social relations, and work with nature 
through art. Speakers included Tim Ingold, University of Aberdeen; 
Julie Decker, Anchorage Museum; Ronald Binnie, Edinburgh College 
of Art; David Dernie, University of Westminster; Dominic Hodgson, 
British Antarctic Survey; Jeremy Pataky, Anchorage Museum and 
Geoffrey E Petts, University of Westminster.
In some cases an exhibition at Ambika P3 is one of the many 
manifestations of a research project. Ceramics in the Expanded 
Field by artists Christie Brown, Julian Stair and Clare Twomey 
created an exhibition at Ambika P3 specifically to display the 
result of their 3-year AHRC funded research project and provide 
the background for a major conference. In this instance the 
research which drew attention to the significance of contemporary 
ceramic practice within museums was the driving force behind the 
exhibition which was a part of numerous published outputs in a 
variety of media.
Ambika P3 encourages a form of research through the rich 
opportunities for the development of new forms of content  
creation and this is underpinned and evidenced by the multiple 
roles assigned to the space, e.g., as a hybrid studio/production, 
space/exhibition environment, form of architectural screen, 
immersive environment, space of narrative encounters, site of 
discourse and site of pedagogy. The affiliations to academic 
institutions provide further opportunities for the curation of new 
contexts for the dissemination and explanation of creative practice 
which other independent or commercial spaces might not be able 
to. These forms of site specific projects are not just confined to 
the commissioning of artworks and production but extended by 
their placement within an academic institution, around which 
it was possible to develop further networks of collaboration and 
discourse through conferences, symposia, publications and other 
public events. 
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PRESENTED BY THE 
ARCHITECTURE CLUB
50 YEARS OF LONDON 
ARCHITECTURE
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The Architecture Club presented an exhibition which showed 
a cross section of London’s new architecture since 1960. 
Over 350 large scale photographs gave a unique and thought 
provoking overview of the city’s rich and varied architecture. 
Visitors were able to reflect on the extraordinary range and 
creativity on show throughout the exhibition and consider how 
well British architects have served London over the last fifty 
one years. Originally exhibited at The Mall Galleries during the 
2010 London Festival of Architecture, the exhibition shown 
a year later at Ambika P3 was expanded to include additional 
panels which show buildings that had been completed during 
the subsequent twelve months.
The exhibition included a discussion titled “The Lost Art of 
Elevation” in which well known author and academic, Alan 
Powers and John Miller, founding partner of John Miller 
+ Partners Architects, presented their views on how well 
architects have served our streetscapes. The debate: ‘Has 
Architecture in Britain today has lost its social purpose?’ also 
took place — for the motion were Indy Johar, founder of Zero 
Zero and Mark Swenarton, Stirling Professor Liverpool. Against 
were Simon Allford, Partner of Architects AHMM and Deborah 




The 2011 graduates in MA Photojournalism travelled widely 
and reflected deeply. They framed bodies if they could, showed 
evidence when it could be found, and sought to document the 
world in all its beauty and cruelty. Most importantly, each has 
engaged with what Tim Hetherington identified as the true pursuit 
for imagemakers today: to aim for ‘authentic representation of 







The annual event held to select and award the 
best of  Professional Photographers in a number 
of categories, included the Awards ceremony 
and party, and exhibition.  
13.10.11
SUNDAY ART FAIR 
Returning after a successful debut in 2010, SUNDAY art fair was held for the second time in 
London. SUNDAY is a gallery-led art fair which showed a selection of 20 young international 
galleries, exhibiting work by artists at the fore of emerging talent. SUNDAY received more than 
5,000 visitors in just 3 days. These galleries brought together work by the artists they believed to 
be ‘at the fore of emerging talent’, including Ryan Gander, Christian Jankowski, Jessica Warboys, 
and Sean Edwards.
SUNDAY was organised by three of the participating galleries: Croy Nielsen (Berlin), Limoncello 





A Fosters Promotion for 500 attendees who won VIP tickets to 
Keith Lemon’s Laughter Party, a night of Comedy and laughter 
held in Ambika P3, Marylebone. The guests entered through an 
unmarked gate into a night of top comedians, surprise celebrity 
appearances, DJ’s, bang-tidy girls and of course, the host Keith 
Lemon. ‘Pin the Tash on Keith’ and a Fosters inspired ‘Twistor’ 





Presenting the work of Paul Khera in an evening of film, music 
and photography, including projection of photographs of intimate 
moments of London nightlife and a film screening.
‘Being Continued’ is part film-noir, part meditation, a cinematic 
discourse on the journey of wisdom, there’s greed, violence, 
kidnapping; love, tranquility and revelation. This is a film that 
follows the cycle of human comprehension, gathering knowledge, 
being perplexed by it, testing wisdom with experience, suffering 
at the hands of greed, expanding and condensing knowledge, and 
finding peace. The story is part of the folklore of the himalya, it 





A semi-staged version of JS Bach’s sacred oratorio ‘St Matthew Passion’ was 
presented by Orchestra of the Age of Enlightenment, The ABRSM Vocal Futures 
Consort and New London Children’s Choir under Suzi Digby, with soloists bass-
baritone Willard White (Christus) and Evangelists: Joshua Ellicott (tenor), Samuel 
Boden (tenor), Jane Howells (soprano), Catherine Hopper (mezzo), Robin Blaze 
(countertenor), Andrew Tortoise (tenor) and Stephan Loges (bass). Designed and 
directed by Patrick Kinmouth. 
Vocal Futures is a project founded by conductor and choral director Suzi Digby 
to encourage young people to attend live classical music concerts. To this end, 
she recruited 300 young people from diverse backgrounds and these Young 
Ambassadors were involved in the Bach production - they were recorded and their 






subversive evening of bespoke Patron tequila margaritas, gin 
cocktails and Moscow mules and DJs with sets from Pippa 
Greenbank, Iwan Halstead, Pippa Brooks, Richard 




Kinetica Art Fair08 – 12.02.12
David Hall, End Piece …16.03 – 19.04.12
Sunday Art Fair11 – 14.10.12
Contemporary Media Practice BA Honours07 – 13.06.12
Art and Media Practice MA18 – 20.06.12
Architecture Of Change:






Fashion Design, BA Honours24.05.12
Association of Photographers Awards10.12
Blue Collar Charity Boxing Event29.11.12
Emptyset: Sounding Space13.12.12
Westphoto Photography Prize Private View And Award Ceremony05.12.12













































 The Kinetica art fair provides an international platform for 
museums, collectors, curators and the public to view and buy 
Kinetic artworks. Alongside the fair the events programme 
entitled “Time, Transformation and Energy” focused on the 
shifting of time in the light of cosmological, astronomical, 
environmental and evolving universal events. It featured artist 







Ambika P3 presented a major solo exhibition by David Hall, 
the influential pioneer of video art, featuring a new commission 
‘1001 TV Sets (End Piece)’ 1972-2012, as well as a restaging 
of his two seminal early works, ‘Progressive Recession’ 1974 
and ‘TV Interruptions (7 TV Pieces): the Installation’ 1971-
2006. This timely exhibition heralded the end of analogue TV in 
the UK as London finally switched to digital in April 2012. The 
dramatic contemporary reworking of Hall’s early work ‘101 TV 
sets’ formed the centrepiece of the exhibition. ‘1001’ TV Sets 
(End Piece) featured 1001 cathode ray tube TV sets of all ages 
and conditions. The TVs were tuned to different analogue stations 
playing randomly in a cacophony of electronic signals, gradually 
reducing between 4 April and 18 April, as the final analogue 
signals were broadcast from London’s Crystal Palace.
David Hall’s first works for television appeared unannounced 
on Scottish TV in 1971. The transmissions were a surprise, 
a mystery, and have been acknowledged as the first artist 
interventions seen on British television. An installation version 
of these early ‘TV Interruptions’ will be exhibited in Ambika P3 
alongside ‘Progressive Recession’ a multi-screen interactive work 
utilising 9 cameras and 9 monitors as complex analogical mirrors.
Internationally recognised for his groundbreaking work in the field 
of video art, David Hall (b. 1937) has often been cited as its most 
influential pioneer in Britain. Hall started his work as a sculptor 
and was awarded first prize for sculpture at the Biennale de Paris 
in 1965 and the following year he took part in the first major 
exhibition of Minimalist art, Primary Structures, New York (1966) 
before turning to photography, film and video. He participated 
in the formation of the Artist Placement Group with John 
Latham and others in 1966; was a co-organiser of the seminal 
international Video Show exhibition at the Serpentine Gallery, 
London in 1975; and was co-curator of the first video installations 
exhibition at Tate in 1976. In the same year he initiated and was 
a founding member of the artists' organisation London Video Arts 
(now part of LUX). His work is in major international collections 
and has recently featured in exhibitions in Vienna, Berlin, Toronto, 
Dresden and Santiago de Compostela.
This exhibition was curated by Michael Mazière and supported 
by the REWIND project, Duncan of Jordanstone College of Art 
& Design, DHLenvirosolutions, REWIND, SWEEP, North London 
Waste Authority and VINCI construction.
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To coincide with the David Hall 
commission the Centre for Research 
and Education in Arts and Media 
(CREAM) of the University of 
Westminster convened Exhibiting 
Video, a three-day event considering 
issues central to the display of 
video art. Bringing together notable 
artists, curators and writers the 
event included contributions from: 
Mark Bartlett, Irit Batsry, Amanda 
Beech, Steven Ball, Steven Bode, 
Vince Briffa, Margarida Brito Alves, 
David Campany, Stuart Comer, Sean 
Cubitt, Shezad Dawood, Catherine 
Elwes, Solange Oliveira Farkas, Terry 
Flaxton, David Hall, Adam Kossof, 
Anya Lewin, Adam Lockhart, Michael 
Maziere, Chris Meigh-Andrews, 
Stuart Moore, Marquard Smith, Kayla 
Parker, Margherita Sprio, Minou 
Norouzi, Stephen Partridge, Ken 





Annual BA Degree exhibition 
of students from the 
Media. Arts and Design 
School of the University of 
Westminster.
Fashion Design BA Honours
24 May
Mixed Media Fine Art BA 
Honours
1–4 June




Contemporary Media Practice 
BA Honours




LONDON FESTIVAL OF 
ARCHITECTURE
The International Architecture and Design Showcase 2012 was a 
partnership between the London Festival of Architecture and the 
London Design Festival and represented within the London 2012 
Festival, the culmination of the Cultural Olympiad. Working with 
over 50 of London’s embassies and cultural institutes. 
Architecture of Change: Four Continents, Five Perspectives 
featured a group of award-winning exhibitions from the Caribbean, 
Namibia, Serbia, South Africa and Taiwan of architecture, cities, 
sustainable design solutions, structures and ideas that have 
undergone radical shifts around the world. Ambika P3 was also 
the home to a series of talks, debates and events jointly organised 
by the British Council and the University of Westminster on the 
theme of Design Diplomacy.
On July 5th, the Silver Pigeon Award, commissioned by the 
British Council and the 2010 award winners, the Embassy of 
Japan and designed by Tomoko Azumi was awarded was awarded 
to Namibia during the London Festival of Architecture.
INTERNATIONAL ARCHITECTURE 
AND DESIGN SHOWCASE 2012
ARCHITECTURE OF CHANGE: 










Five pianos hang motionless above 
steaming pools of water in a living, 
breathing subterranean world. 
As the light recedes, the pianos  
wake and begin to play themselves, 
advancing menacingly through fog  
and rain to the strange disembodied  
voices of William S Burroughs,  
Malcolm X and Claude Lévi-Strauss ...
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First shown by Artangel in London in 2008, Stifter’s Dinge, 
a commission by German composer and director Heiner 
Goebbels, is an extraordinary combination of weather and nature, 
mechanical objects, projections and sounds. Inspired by the 
work of Adalbert Stifter, a 19th century Austrian writer, poet and 
painter, celebrated for his rich descriptions of natural landscapes, 
it is a composition for five pianos with no pianists; a performance 
without performers.
For two weeks only and for the last time, Stifter’s Dinge returned 
to its original home at Ambika P3, a former concrete testing 
facility underneath Marylebone Road. It was presented in two 
versions; a revival of the 2008 seated performance and a new 
durational version,Stifter’s Dinge: The Unguided Tour, created 
especially for the space, where audiences will be free to fully 
explore the environment, experiencing the work up close and from 
multiple viewpoints as a continuously evolving installation. 
Heiner Goebbels is one of the most important exponents of the 
contemporary music and theatre scene. His compositions for 
ensembles and big orchestras, including Max Black, Hashirigaki, 
Schwarz auf Weiss, Eislermaterial and I went to the house but did 
not enter are currently performed worldwide. Goebbels works as a 
professor at the Institute for Applied Theatre Studies of the Justus 
Liebig University in Giessen (Germany) and is President of the 
Theatre Academy Hessen. From 2012 to 2014 he is the artistic 
director of Ruhrtriennale - International Festival of the Arts.
Stifter’s Dinge was originally commissioned by Artangel 
and Théâtre Vidy-Lausanne in 2008, with support from the 
Goethe-Institut and in partnership with P3, University of 
Westminster. In 2012, Stifter’s Dinge: The Unguided Tour is 
co-commissioned by Artangel, co-produced by Ruhrtriennale – 
International Festival of the Arts, executive produced by Théâtre 







THE PRIDE OF LONDON
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Winners of the University of Westminster’s 6th annual 
WESTPHOTO photography prize were announced at a private 
viewing on Wednesday 5 December 2012 at the Ambika P3 
Gallery, the University’s contemporary art and architecture space, 
in central London.
In this, its sixth year, WESTPHOTO invited students and alumni 
from the University of Ulster, Edinburgh Napier University and 
University of Wales Newport to take part in the competition. 
This year’s theme was titled ‘State of the Nation’ and it focused 
on depicting the current state of affairs and explored the 
development and progression of our world. 
Established in 2007, WESTPHOTO is a picture agency, library, 
and provider of a full range of professional photographic services 
which is run by students from the Photography Department at 
the University of Westminster, one of Europe’s leading schools 
of photography which offers a diverse and wide range of 
photographic courses at undergraduate and postgraduate level. 
The photography prize was set up in 2007 to celebrate the 
high quality of critical work produced by young and emerging 
photographic artists. 
Acclaimed professionals from the British Journal of Photography, 
The Photographers Gallery and Simon Roberts, an internationally 
recognised British photographer, were amongst the judges 
who selected three winners for the single image category and 
project work category. The judges also chose twenty shortlisted 
photographers whose works will be exhibited in London, Belfast, 
Newport and Edinburgh. Apart from being exhibited, the winners 







Emptyset is the experimental electronic music project of James 
Ginzburg and Paul Purgas. Paul is an alumnus of the Architecture 
School at Westminster. In this piece, they developed work for 
the project Sounding Spaces, and continued the exploration of 
the resonant ways in which architecture can both shape and 
be captured by sound. In a method developed through their 
acclaimed album Medium (Subtext, 2012) Emptyset created 
a unique sonic portrait of architectural space, translating and 
recording the space’s acoustic response to the frequencies they 
pushed through it, creating an original composition and site-
specific sound installation for one night only.
Emptyset tackled the cavernous Ambika P3 for the Architecture 
Foundation Sounding Space commission. The sound of the space 
itself was amplified by microphones and subjected to sine waves 
and noise, to create a unique sonic portrait of the space imprinted 
with the characteristic qualities of its architecture.
Using an array of speakers and microphones the project examined 
sonic translations of space whilst simultaneously exploring 
the dialogue between an individual structure and its invisible 
interactions with the ambient sound of the city. The piece 
documented the specifics of P3’s architecture by recording and 
interacting with the specifics of its acoustics, and transformed the 







Ilya and Emilia Kabakov27.03 – 21.04.13
Kinetica Art Fair28.02 – 03.03.13
Sunday Art Fair
Media, Art and Design Degree Shows23.05 – 23.06.13
MA Photographic Studies / MA Photojournalism01 – 16.09.13
A Sense of Place
Victor Burgin
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London Fashion Week: Anya Hindmarch AW1302.13
The Other Art Fair04.13
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ILYA & EMILIA KABAKOV 
THE HAPPIEST MAN
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The work is a poignant yet ironic 
metaphor of the search for a way  
to flee from reality; happiness is 
drawn from fictional films made in 
some of Russia’s darkest years.  
 
The ‘Happiest Man’ has found a 
permanent escape from reality — 
watching beautiful images —  
but the utopia of this continuous 
escape also illuminates the 




Ilya & Emilia Kabakov
Ilya Kabakov was born in Dnepropetrovsk, Soviet Union, in 1933. 
He studied at the VA Surikov Art Academy in Moscow, and began 
his career as a children’s book illustrator during the 1950’s. He 
has been making paintings since 1956 and was one of the main 
figures of the Moscow Conceptual group who worked outside the 
official Soviet art system. In 1985 he received his first solo show 
exhibition in Paris, and he moved to the West two years later. In 
1988 Kabakov began working with his future wife Emilia. Emilia 
Kabakov (née Lekach) was born in Dnepropetrovsk, Soviet Union, 
in 1945. She graduated from the conservatory in Dnepropetrovsk in 
addition to studying Spanish language and literature at the Moscow 
University. She immigrated to Israel in 1973, and moved to New 
York in 1975, where she worked as a curator and art dealer. Since 
1988 Ilya and Emilia have collaborated on scores of installations 
and public projects.
A major installation by Russian artists Ilya and Emilia Kabakov, 
influential pioneers of installation art, The Happiest Man explored 
the fragile boundaries between reality and imagination, fact and 
fiction, life and art. Made for the Ambika P3 space presented in 
partnership with the Sprovieri Gallery.
Ilya and Emilia Kabakov have collaborated over many years to 
make extraordinary installations — whole environments that fuse 
elements of the everyday with those of the imagination. With a 
light touch, they combine references to history, art, literature and 
philosophy, and often leave the spectator poised between utopia 
and disenchantment, nostalgia and marvel.
In The Happiest Man, the audience enters a large constructed 
cinema, with classic cinema chairs where clips are projected 
featuring rare Russian colour films of rural idyll from the 30’s, 40’s 
and 50’s — scenes of happy people running, dancing and singing. 
Unexpectedly, within the cinema space, there is also a room, 
perfect in every detail, where in the mind of the artists lives ‘the 
happiest man’ who continually watches the projected films on the 
screen through his window. The spectator can choose to sit in the 
main cinema, or enter the room and become ‘The Happiest Man’ 
— immersed in the illusion, magic and distraction of the scenes 
that more than fill the domestic environment.
The work is a poignant yet ironic metaphor of the search for a way 
to flee from reality; happiness is drawn from fictional films made 
in some of Russia’s darkest years. The ‘Happiest Man’ has found 
a permanent escape from reality — watching beautiful images 
— but the utopia of this continuous escape also illuminates the 
disenchantment of daily life.
While the Kabakovs’ work is deeply rooted in the Soviet social 
and cultural context in which they came of age, it still attains 
a universal significance. Highly influential, the Kabakovs’ have 
created large-scale projects and ambitious installations throughout 
the world including the Venice Biennial (1993, 1995, 2003, 
2007), the São Paulo Biennial (2010) and the Singapore Biennial 
(2008). They were the first living artists to show at the State 
Hermitage Museum, St Petersburg and also presented the first 
exhibition at the Garage Center for Contemporary Culture, Moscow. 
ILYA & EMILIA KABAKOV 










Victor Burgin: A Sense of Place, curated by David Campany and 
Michael Mazière presented five recent digital projection pieces 
complemented by earlier photo-text works exploring relations 
between place, memory and image. 
Victor Burgin first came to prominence in the late 1960s as an 
originator of Conceptual Art, when his work appeared in such 
key exhibitions as When Attitudes Become Form (1969) and 
Information (1970). He has since remained one of the most 
consistently influential artists and art theorists of his generation. 
Burgin’s earlier work offered solutions to formal problems in the 
Minimalism he inherited from such teachers as Robert Morris and 
Donald Judd. It subsequently came to engage issues of class, 
gender and sexuality. The central concern of the work is with the 
ways real objects in actual space are mediated through memory 
and fantasy—the way ‘space’ becomes place. To this end he 
explores relationships between words and images—which he sees 
not as separate entities but rather as a hybrid form producing a 
‘virtual’, psychological, image. 
The built environment—as a theatre of wishes and fears about 
past, present and future—is at the forefront of these works, which 
move through promenades and panoramas. The image-text pieces 
progress along the gallery wall, or wrap around an entire space, 
while later projection pieces exploit tracking and pan movements 
familiar from film. These later works answer our frenetic media 
environment with a contemplative conception of the hybrid virtual 
image—moving in permanently closed loops, but generating 
perpetually open spirals of time and memory. 
Victor Burgin’s new work for this exhibition, Mirror Lake, is a 
response to the Seth Peterson Cottage, designed by Frank  
Lloyd Wright and built in 1958 in what is now Mirror Lake  
State Park, Wisconsin. 
Exhibited Works: 
Mirror Lake, 2013 Solito Posto, 2008








Victor Burgin taught at the Polytechnic of Central London (now the 
University of Westminster) from 1973 to 1988. He was nominated 
for the Turner Prize in 1986. He is Professor Emeritus of History 
of Consciousness at the University of California, Santa Cruz; 
and Emeritus Millard Chair of Fine Art at Goldsmiths College, 
University of London. Burgin’s work is represented in public 
collections that include the Metropolitan Museum of Art, New 
York; Museum of Modern Art, New York; The Corcoran Gallery 
of Art, Washington; Los Angeles County Museum of Art, Los 
Angeles Museum of Contemporary Art, Los Angeles San Francisco 
Museum of Modern Art; The Walker Art Center, Minneapolis; The 
Tate Modern, London; Museum Ludwig, Cologne, and the Centre 
Georges Pompidou, Paris.
 
This exhibition is supported by Arts Council England, Ambika P3, 
Catsou Roberts and Paul Fineberg ,The University of Westminster, 
The Henry Moore Foundation, The Elephant Trust and Galerie 
Thomas Zander, Cologne.
A SENSE OF PLACE
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Vocal Futures is a new foundation that sets out to inspire 
young people to engage with classical music.  They returned 
to Ambika P3, after the success of staging the Messiah, with 
a new production of Haydn’s The Creation directed by Patrick 
Kinmonth and conducted by Suzy Digby founder of Vocal 
Futures. In an extraordinary and dramatic staging, professional 
musicians were supported by groups of school children and 
music students in the production and presentation. Vocal 
Futures made full use of the space of Ambika P3, building a 
set of scaffolding in this raw setting, enabling a ‘theatre in the 
round’. Vocal Futures great achievement in reaching beyond 
traditional audiences, and enthusing a new generation of 
musicians, is exemplified in these two comments: Sir Leszek 
Borysiewicz, Vice-Chancellor of the University of Cambridge said 
“The performance of The Creation was truly fantastic! It brought 
Haydn to life instrumentally, vocally and visually in a novel and 
exciting performance by amazing young artists, using the stark 
architectural setting to its fullest potential”. 
John Taylor of Duran Duran said “I recently went to see Vocal 
Futures perform Haydn's Creation in London. Being a pop 
musician steeped in the music of the late-Twentieth Century I 
was expecting a work of antiquity, somewhat dusty and dated. 
What I got was an exhilarating performance combined with 
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Out of Ice by Scottish artist Elizabeth Ogilvie is a dramatic new 
exhibition comprising environments created with ice and ice 
melt, constructions, films and projections of ice systems. It is an 
exploration of the poetics of ice with much of it created through 
collaborations with Inuit in Northern Greenland, reflecting on their 
deep and sustaining relationship with ice. It also presents film 
from the scientific expedition from Antarctica, the Lake Ellsworth 
Consortium led by Martin Siegert and supported by the British 
Antarctic Survey. 
The use and knowledge of the ice-covered sea remains the 
pillar of the Inuit’s identity and resilience and their most prized 
intellectual treasure. Immersive and contemplative, the exhibition 
seeks to portray the psychological, physical and poetic dimensions 
of ice and water whilst drawing attention to ice processes. It 
suggests that absence of ice poses a real danger to our planet. 
Describing the presence of ice in the world from a human 
perspective, it reveals the observational traditions of fieldwork, 
combined with visual splendour. 
Described as one of the most significant artists of her generation 
in Scotland, Elizabeth Ogilvie has a strong track record in 
realising large scale projects which challenge conventions. Her 
work is a fusion of art, architecture and science, with water and 
ice as the main focus for her practice.
OUT OF ICE
ELIZABETH OGILVIE IN 
ASSOCIATION WITH BRITISH 
ANTARCTIC SURVEY
previous page: Out of Ice, detail, 2014, melting ice blocks, water, theatre lights, pool 
of water formed with pvc and timber, decking, wooden bench, screens formed with 
cloth-lined timber boards, 383.2 x 148.5 m
opposite: Out of Ice, detail, 2014, series of film projections depicting ice melt, 
projected on theatre gauze and through to rear walkway wall
overleaf, left: Research photograph, detail, Iceberg from Sermeq Kujalleq glacier 
stranded on the Isfjeldsbanken, Ilulissat, Northwest Greenland, 2013 
right: [left to right top to bottom]
Research photograph, Artist filming at the Icecap, Northwest Greenland, 2013 
Research photograph, Off Ilulissat, Northwest Greenland, 2013 
Research photograph, Rob Page, filmmaker in snowstorm among the ice floes off 
Ilulissat, Northwest Greenland, 2013 
Research photograph, Artist filming off Ilulissat, Northwest Greenland, 2013 
Research photograph, Icebergs off Ilulissat, 2013 
Research photograph, Dog teams on sea ice, Oqaatsut, Northwest Greenland, 2013  
102
104
above: Out of Ice detail, 2014 melting ice blocks
opposite: Out of Ice detail, series of film projections depicting ice melt, projected on 







Powder Her Face charts the glamorous rise and seedy fall of 
the notorious socialite beauty Margaret, Duchess of Argyll. A 
former deb of the year, the ‘Dirty Duchess’ was at the centre 
of a scandalous divorce case in 1963, the year of the Profumo 
Affair, when the Establishment was caught with its pin-striped 
trousers round its ankles. Drawing on episodes from the Duchess’s 
colourful life, not least her sexually voracious appetite, a mythical 
portrayal of this elegant yet ultimately tragic figure emerges
Powder Her Face launched Adès’s international career in 1995 
and remains one of his most performed works. His dazzlingly 
precocious score is as witty, poignant and memorable as the 
Duchess herself, paying homage to the popular idioms of cabaret 
and tango, as well as to Weill, Berg and Stravinsky.
Making his opera directing debut is Joe Hill-Gibbins, one of 
the most exciting talents in British theatre, in a new site-
specific production created within Ambika P3, London’s newest 
performing environment. Productions at the Royal Court (The 
Village Bike) and Young Vic (The Glass Menagerie) have earned 
Hill-Gibbins a loyal following and his recent National Theatre 
staging of Marlowe’s Edward II has only served to confirm his 
reputation. Returning to ENO after triumphs in Janácek, Britten 




The Ceramics Research Centre (CRC-UK) 
completed its latest project with a conference and 
accompanying exhibition marking the culmination 
of the 3-year AHRC funded project Ceramics in the 
Expanded Field; Behind the Scenes at the Museum.
CREAM researchers Christie Brown, Julian Stair 
and Clare Twomey hosted an international 3-day 
conference at the Marylebone site 17–19 July that 
opened with a keynote address from internationally 
renowned American conceptual artist Theaster 
Gates. Gates reflected on the dynamic relationship 
between artist and audience, the need for art to be 
socially inclusive and how his training as a potter has 
shaped his artistic involvement with the Dorchester 
Projects and the Black Cinema in Chicago.
After the opening address, delegates attended 
the private view of the accompanying practice–
based research exhibition held in Ambika P3. The 
exhibition was opened by the Rt Hon Lord Paul 
of Marylebone, PC, Chancellor of the University, 
introduced by the Vice-Chancellor, Professor Geoff 
Petts. Lord Paul commented on the power of the 
monumental pots of Julian Stair, from his touring 
exhibition Quietus, and the dynamic performative 
installation Piece by Piece by Clare Twomey, 
destined for the Gardiner Museum in Toronto. Lord 
Paul made special mention of Christie Brown’s 
installation, Ambika’s Dream, which commemorates 
his daughter Ambika Paul’s love for the zoo through 
ceramic figures and drawings.
Speakers from the UK, USA, Korea and Australia 
presented papers over the following 2 days on 
developments in contemporary ceramic practice and 
its relationship to museum culture. 
17.07.14
108
CERAMICS IN THE 
EXPANDED FIELD 










This autumn, Ambika P3 is hosting London’s first major exhibition 
of new media and digital art from Taiwan, examining the paradoxes 
of the globalized world through the diagnosis of Taiwan’s collective 
state of “schizophrenia”.
Taiwan is a microcosm of world history. Colonised in turn by The 
Netherlands, China and Japan, it was on the front line of the Cold 
War before spectacularly reinventing itself as a powerhouse of the 
global digital economy. 
In Taiwan, everything coexists with its antithesis: cutting edge 
technologies and ancient traditions, the dominance of the Chinese 
language and the vitality of 14 indigenous tribes; democracy and 
mafia control; a tiny territory with global economic power; part 
of authoritarian China with an independent national identity and 
healthy traditional of public protest.
Taiwan’s vibrant contemporary art scene is uniquely positioned 
to reflect, refract and reinterpret - from minutiae to globally 
networked implications – the schizophrenia of the globalized 
world: a malaise that leaves individuals and communities more 
connected than ever, and yet increasingly alienated and alone, 
where capitalism has brought opportunities for enrichment to 
every corner of the world, even as the divide between rich and 
poor widens as never before.
Through the work of 14 young and emerging artists, Schizophrenia 
Taiwan 2.0 asks: What is the role of art in this era of hyper-
connectivity and dissociation?
Participating Artists
Jun-Jieh Wang, Yen-Ying Huang, Yi-Ya Chen, Chao-Tsai Chiu, 
Chi-Yu Wu, Pei-Shih Tu, Goang-Ming Yuan,Yu Chin Tseng, I-Chun 
Chen, Wan-Jen Chen, Yu-Hsien Su, Yen-Chu Lin,, Liang-Hsuan 
Chen and Li-Ren Chang.
Schizophrenia Taiwan 2.0 Symposium, October 25
On October 25, Schizophrenia Taiwan 2.0’s curators, exhibiting 
artists (Jun-Jieh Wang, Yen-Ying Huang, Yi-Ya Chen, Chao-Tsai 
Chiu, Chi-Yu Wu and Pei-Shih Tu) and renowned Taiwanese 
scholars Jow-Jiun Gong, Li-Chen Loh participated in a symposium 
at Ambika P3 exploring the themes of global schizophrenia and 
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24.07 – 14.08.15
House of Holland AW1502.15
Thomas Tait AW1502.15
National Student Pride 201503.15
Potential Architecture11.03 – 19.04.15
Unilever Event04.15
Action Space Film Project09.07.15
Vivienne Westwood Red Label SS1620.09.15
Osman SS16.09.15
MA Photographic Studies. The Pensive Image03 – 09.09.15
Now. Chantal Akerman30.10 – 06.12.15
14 –18.10.15
Under. Martina Amati26.09 – 11.10.15
MA Documentary Photography & Photojournalism. In our Time21 – 29.08.15
London Contemporary Music Festival11 – 17.12.15













































David Hall: End Piece, Ambika P3, London, review
Alastair Sooke finds David Hall's End Piece at Ambika P3 gallery a contemporary equivalent
of a circle in Dante’s Hell.
Sound and vision: David Hall’s '1,001 TV Sets (End Piece)’ 
By Alastair Sooke (http://www.telegraph.co.uk/culture/culturecritics/alastairsooke/)
7:45AM GMT 20 Mar 2012
First impressions are always crucial – and the initial effect of David Hall’s new solo exhibition doesn’t disappoint. You 
hear it before you see it: an infernal cacophony created by more than a thousand television sets tuned to different 
channels inside the University of Westminster’s Ambika P3 exhibition space on the Marylebone Road.
In recent years, Ambika P3, a venue for contemporary art and architecture inside a cavernous hall once used to test 
concrete for Spaghetti Junction, has staged a number of visual coups – last year’s poetical light sculptures by 
Anthony McCall were a case in point. The work of the British artist David Hall, who trained as a sculptor but 
pioneered video art during the Sixties and Seventies, continues in this vein.
The babble emanates from the show-stopping central installation: 1,001 TV Sets (End Piece), a larger version of a 
work originally created in 1975. On a scaffold standing around 3ft off the ground, Hall has slung a thick net, upon 
which his plastic television sets rest. Each is tuned to one of five analogue channels still being broadcast from 
London’s Crystal Palace until next month’s digital switchover. On the day I visited, I saw several Sunday afternoon 
programmes vying with one another – EastEnders, The Simpsons, Murder She Wrote – as well as the fuzzy 
orange features of the Scottish broadcaster Andrew Neil.
The TV sets cast fluorescence into the gloom like the twinkle of a thousand skyscraper apartments softening the 
night. A thick electrical cable emerges from each one, snaking upwards towards a hook, where it gets bundled 
together with all the others, forming a kind of gigantic spinal cord pulsating with artificial intelligence. The whole 
piece has a distinctly sci-fi feel, like a set for Ridley Scott’s movies Alien or Blade Runner.
Compared with plasma-screen TVs or touch-screen tablet computers, Hall’s cathode-ray-tube television sets look 
ugly, boxy and old-fashioned. What in 1975 must have been a dynamic portrait of the channel-hopping modern 
world now appears like a mausoleum for obsolete technology. A vision of the future has become an elegy for the 
past. It will be especially eerie to visit Ambika P3 on April 18, when analogue transmissions in London cease for 
good, and the pictures on all 1,001 TV sets suddenly become white noise. That may well come as a relief: as it is, 
Hall has created a contemporary equivalent of a circle in Dante’s Hell, with torment provided by the ceaseless 
chatter of our media age.
Until April 22. Information: 020 7911 5876
















































Having sat on both sides of the artist-gallerist relationship,








































Having sat on both sides of the artist-gallerist relationship,

























































pages 4 & 5
Michael Mazière, Helen Ard,  
David Freeman, Clive Barda,  
Paul Khera, Andy Keate
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Kinetica, David Hall, MAD, 
London Festival of Architecture,  
Sunday Art Fair, 
Heiner Goebbels, Stifter’s Dinge, Revisited
Michael Mazière








Ilya & Emilia Kabakov 
The Happiest Man









Katie Fowlie, Elizabeth Ogilvie, Rob Page, 





Ceramics in the Expanded Field
Heather Blair









This is one of four volumes, and in 
producing each one we have drawn on 
all material available to us at Ambika P3, 
and we apologise for those inevitable 
omissions, none of which was intended. I 
thank all those within the University who 
have assisted us both in the production of 
these volumes – the ongoing phenomenon 
that is Ambika P3 – and that celebrates 
the University as a whole.  And thank you 
too, to all those outside the University who 
have supported us by use of the space 
for creative commercial purposes, or in 
partnering the many strands of our curated 
programme. And our continuous thanks to 
students and external visitors who come 
to Ambika P3 for any one of a number of 
reasons – there are on average 35,000 
individual visits per annum. And personal 
thanks to my colleagues in Ambika P3, 
Heather, Niall and Michael, and designer 
Paul Khera, for your imagination, loyalty 
and work beyond the call that sustains this 
lasting endeavour. KH 
Edited by Katharine Heron  
and Michael Mazière
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